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XIX bap3nbg bodommzgmmadn 3xEb0gMadab MMBnMgdab, 096900L LobEHgdo-
033600 33m930bs o 39MdaM03gdab d97abab g3mdgos. 33gbomgms 6007ydgdab
998MM3900 bdnMo bgomEs ndMmnbogmo ymzgmomoyma Bozmgdob go-
dmynb9000), M@ 39MOM0YAL oM dbmanme dmMEHob03yMm, sMsdgm JgmbYMHm
0MJ035053 993930 — 9MM339M ,MMOL oBLYMIE®, LoLE 8390sMY700b
9Mmo© 93mgab bybmgzs3 060byde.

08 3mbhdbmdn gobLoggmMmgdnm LanbhgMabms 3gMdaMnyddo omImAg-
Bogmo LogaMgMHNL 3MEMMAEN. 030 3e3d0MdYMNs MOnabob yMOSbym bog-
MmEgbmob, 3gMmdme, dzgmon gmmmanbab 3MmML3gIdhnL (PM3s6gmn MYbms-
390l godd0mn) AMB339MMb, bosE Lababmab Jyhsdg gebmazbgdymn aym
bagagmm mdngdHaodn, 300 dmMob — ddgdn bgomsbmzgdnb Mmsddagmb Bsbomanb
000000, XX LOY360L EOLLBYNLAN Fomn BOMNZd vB3MAMgOES Lb3oEobbay
0MgbL, MmgmMmogss ,dgxznma’ ,3M0dd" ,,0gmozs®bons’, ,MaRMMIS" ©s ,3m-
bbme*

39M0sM0yddn osmdmAgbamo 3mb3Mghamo smmmaon 939m360b LOgsMyd
»3Mm966008L MmAgmog 1914 Benob 20 03emobL 0YyngOMEs Mdamabdn. 25 mgMo
LogaMaMn moMmEs 20 303030, bmem goynanwob bobggzoMmn 3odngn nMogbg-
0ms LodbgMmMgonb EobobdsmMgdmem, MeE sbobogzb doMzgmo AbMmBMOmM
mdnb bmgnseym 3mbHhadLHL. 3MMMxBy 3MLYOYMO LOJENdM ToMm3s sbHY-
M90L ndMmMnbgm Lobymdbogzm 3MBHMMEMD M8ddsJmMbL BoMIMYdSLS s M9-
dMNdBE03BY.



qb dgoMmg dmMAnb Bogzmo 33nfizgbgdL, oy MmamMm 03390908 393609M9ds,
ymzgmomnymo 3bmzmgds s nbhmMmos gMmom bogmEgdo. 3gMmosMmnydn o8 890-
mb3zg30d0 093939 dgbLbogMxdalb dohomgodgm bLogzmMEa, Lol 09690MN30 @
39mpmymo 8993300M9mMos 9MMTsbgmdn mMasabymom gMmmnsbmydoe.

5P CEHMAHOBbI'

an THSRAHEMR

bgh.1. bogohmggoemb sghohyen 36039hbnBgBab dngmomangh 39hdohnyddn eogen
112 §onb Gobobogon bogohgBnb gmoeman ddgdn bgnEsbm3300b Mv8dsIMb
Johbbneob.

Fig. 1. A 112-year-old cigarette pack from the Seylanov brothers’ tobacco factory,
preserved in the Mycological Herbarium at the Agricultural University of Georgia.

The nineteenth century in Georgia represents a period of the formation of science,
the systematic study of nature, and the establishment of herbarium collections.
Plant specimens were often collected using everyday materials available at the time,
transforming the herbarium into not only a botanical archive but also a cultural one
—a kind of “time capsule,” where alongside plants/fungi, the very breath of an era
is preserved.

In this context, the discovery of a cigarette box within a herbarium is particularly
intriguing. It is connected to the urban space of Thilisi, specifically to the section
of the former Golovin Avenue (present-day Rustaveli Avenue), where Palace Street
once hosted various commercial establishments, including the tobacco shop of the
Seilanov brothers. In the early twentieth century, their factory produced several
brands, such as “Zephyr,” “Prima,” “Delikatnaya,” “Reforma,” and “Voskhod.”

The specific box discovered in the herbarium belongs to the cigarette brand
“Voenniya,” which was sold in Tbilisi on July 20, 1914. A pack of 25 cigarettes cost 20
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kopecks, with half a kopeck from each sale donated to support soldiers, reflecting
the social context of the First World War. The excise stamp on the package confirms
the strict state regulation of tobacco production and trade at the time.

This small object reveals how science, everyday life, and history intersect within
a single space. In this case, the herbarium becomes a repository of memory, where
natural and cultural heritage are organically intertwined.
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69060b30gMn gMmab gmanmymo bsdhob dgbbogmaodo oo 3603369Mmmds
96099008 996 hommdsL, bosE 300030mM0bBNbyd:

- 00Mmgmb03xM smJdnmmosb,

- bagymamo o ,bbzobo” 3gbHomobghHob sbobgzs-3enan39dab 3MmdmadsL,

- 39Omdymmmmannm 0o3n0bgdymgoqodL.

035 oy 08 LbopygoLb, boMYyzsmMBgmsbbdgdal, Bnboagdalb gobdam®gdgon
LdYaMgx0oL 330dmg3L 3o33306mMmm nbHamM3Mmahonnb Babgdbs o gobzsMmbmm
bohyzob MmammE 3nMEodnma, sbY3g goohsbomn 3608369mMmdgd0E ™MNb3-
30LbH900, 00 d9000b393530, 305398900 LodHy30L Hndoym 8603d369MMOY0L, Y-
MoMgosb 3000b3nmadm 0bhgM3MYhoEng0d©eE3, Loog o0 P3060L369mNL
LAHMHIBNIONE 03IM0LLIYOS, MMIgMoE FghYy39mgosdn PBY39D B339
0ma396mgds o Magabhmomegds LoY3n69900Lb gMamdn dMd33MN MOMONL
dogm.

bo®hyzab 8603369mmMdg0n ,3ohoMms 3nbdyamgdb” Jabnob, MmIgmos dm-
MoboE oMLgOMAL Lohyzob Mgomymno 8608369mMm0Ogd0, Lol dghYy3gmndab
06MH9M3MgHoEns oMo bagmgd 3Mgshnymos, 30693 39MHY39mgdnl 3MmEYE-
M909, MMIgM3 39MbYIMabMbss MebbzgMado.

m0b6330LbH03080 oMLYOMOL LobY300MTgMebbTgds ,dModMmM3bg Lodysmm-
900", Mmagmozg obHMMonb, MmobhgModymab, bgmmgbgdnl, LoddMOMML ©s, M3
dmagzoMmny, m3gmmob bnyzoMmgmb ggmabbdmob. gb boygemymao 3ogmodMamonb
Bobomno, 6aMbymMn o sMbLYOIMNY, 86AYM.. 8, sbogn, Bmzsinymo n6yqgdgodab
3969M0Mg0m0o 3dMYd0 dohmbmdL, MMIMgonE LoY3nbg9dnL odmbobywo-
©sb A396L gmpMab abdhmmasb nbdhgm3Mmgbomgdymo gmmdnm BaMImMasn-
©3960.

»,0003M0 bobannom EodMIYM baMmaysmsb 3nbab abhmMoymo Bsdmn MM
LonEYImgdom aym AgdL 60600y smBammymo®.. sbg 06ygdob nmbgd gMnds-
dzomo mdomabob goEbmosb, Mmdgmoig gbosagds 3onwHagmab gbogho-
30L doMmoms 3690900L: ,LOFIMOMMY, ,ddMdmoyMo Jomadn®, ,gEo-Jomagn®,
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obhmmos, MmIgmoE, mo3znb dbMng, gdysMads ngsb 0dnb dgbobyd, MmMA by-
mm36900 Mma30L Ma3d0 IMoEe3L ,99383MnHdL, MMEMME oMLYOYMOL Y-
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20b0 HagdbdhaMn gMogbzn BMgdgb@gdn dgagzndmns dmzndomo HBomabdy,
Mm3gmnz babgmasbmgddnm my ,00306ygom* bombyMm* 3mghgdbs o d6gM-
oL 933036000.

2000000 009* ©obEgmadns JomogL. 9b bohyzsmTgmsbbagods ,3900e LLY-
00ML* 6036s3L, M3MNPMMOLL, 3gonma Lagdnb Ahagbob.

0090 oEbbL y93MaMHL JoMmmzgmbo, MmI dgogbmb dab 3g3zgMmoo dyman
dhaMns my ImyzoMmyg s, 30063 MM, bodbybomme, Imy3zsMgb 39d70m. ,,30-
yzomoab dhgmo dgbn“.. 33mmmom 3o dhgMmBn dmyzomab?!

000030060 3©330360baM30L ymzgmmzob ,oM sMmab 3%7, 03MD ,39000MOQ
Boydomn’, MmAgmoE 604 wdmmabab” 6036030, o063 N03ME390L. 0b CME39-
bO300V...

»00999m, Agdo mE3s ©MaL ngb690s by bbzsgzsma‘.. bagoMmzgmmbs @
d3zgmo h@omabab bo@owydgmao.

When studying the cultural image of any nation, the great importance is attached
to mentality, where we take into account:

- idioethnic perception,

- the problem of reflecting/identifying one’s own and “other’s” mentalities,

- culturological features.

Interpretations of one or another word, word-combination, or sentence allow us
to become familiar with the rules of interpretation and interpret both the literal and
figurative meanings of the word. Linguists in this case group typical meanings of a
word, focusing on interpretations as well, in which also strategies for interpretation
are implied, delivered to us by the continuous flow of speech and recorded over
centuries by many generations.

Word meanings generate “smallislands”,among which there are real meanings of
the word, where the interpretation of speech is no less creative than the production
of speech, which is in concidence with culture.

In linguistics, there is a phrase “thinking worlds®, which implies a love of history,
literature, art, homeland, and, most importantly, God. This love is a part of humanity,
the past and the existing present.

“The historical ruins of the Narikala fortress, shrouded in a sunny fog, towered
up in front of me with a utmost secrecy..” This is how loseb Grishashvili begins
his familiarization with Tbilisi, which corresponds to the fundamental concepts of
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Heidegger's aesthetics: “homeland,” “hometown,” “capital (mother city),” and history,
which, in its turn, is based on the idea that art contains “truth as the non-disclosure
of what exists, the discovery of a new formulation of being, the consideration of
personal values, the victory over being, based on panhuman ideas.”

“The sun is the image of a sunny night, and this is God!” says Nodar Dumbadze.

“A sunny night” has come in the city. This word-combination means “good
conversation”, divinity, and the accomplishment of a good deed.

Georgians gaze at the sun for a long time trying to discern whether they are
surrounded by an enemy or a friend, and yet, unfortunately, we seek a friend in an
enemy. “Love your enemy”... But do we find a friend in an enemy?!

Man is not always a sun for other man, but ,kindly spoken words”, which is “a
God’s gift”, prevail after all. It's like a prayer...

14



606m gmanodznmo

Nino Gogiashvili

»OBomabyMo 6m3gdab’, MmagmmE g3mm3nbs s 3Bnab 3gmipmocms
93LoyoMmab, M9EgxnE0d 0mbLYO gM0dod3znmab dgdmJdgwgdedn
The Reception of ‘Thilisi Bohemia’ as a Cultural Intersection of
Europe and Asia in the Work of loseb Grishashvili

LYMbb-bads MMOgMNbab nbngzgmbohgho
Sulkhan-Saba Orbeliani University

bmEnamMyM 393609Mx00Md BOZIMDHIMH0
Faculty of Social Sciences

Lo 3306dm bohyzgda: ghndodznen, 3mgxdns, OM390s
Keywords: Grishashvili, Poetry, Bohemia

0mbYd gMndoadznmab AbMBMbyE3s o 3MIBNS 93MM3YMN s ddB0YM 3M-

mamymn gbmghnzgdab bnbgMmmbym 3MNBFSTN Yomndgds o 7Mo36@Y0d..

XIX-XX boy3n69900b 8056009 gogmgmgdyamn dabo ggdbimydoyma 3mgbhyMo
Hh9ddMo mdamabymo 3gMdbmogmmadnm sMab gobLedM3MYmN, s 88 Jomo-
Jobm3zab sdsbsbosmgdgmo dzgma smdmbezmymn ImH039000s O 08 MM
sbmo dgdmgmomn gzmm3ymo LoIOMMNBINL goodMgdnm gmmMInMEds.
gfmon 3bMng, smdmbogzmymo dyboddsdgonm s, dgmmyg dbMog, 93Mm3ymo bm-
69Mhod0ms @ HMmommgbhgdon BoMmImoaggboman dobo 3mMgdns IMmymmEbam,
dmogm s gobLgnmMM9dMm 9dmEnsb 06393L 83n0mbzgmBan. MmgmME Jommymo
™m3qbob 39MboxnzsEnob ghmm-gmmo Magmmdshmmo, ambgd gmMododzngmao,
0900030 dngdg00LLL, BENMMOES, Jommymo 3mgdaobmznb d79me3badnby
MmammE 93Mm3ymon, 0by smdmbagmymo dyomo Lomggbm amMmMAgdn, o M
030m00067Mo @, 9M139, 390M369000 89959M90060 nb0BO JoMoym madgme-
HaMoLL6.

93Mmad0omo 33mbyMmadob bnbmgdab gosdMxdab EsLbHMNS 1917 Bymb nm-
Lgd 3Mmndsdznmab MgEsghmmmdnm gedmEgdymn mabhgMmobhyMyma JgMmboma
»90ma3Y, Mm3mab bobgmbmEgdnmzgs gobbodmzmymn sdssmbydmnb dg-
dmgd0ggonmn d0dsMmmymgds. s0bsbndbozns, MmMA 83335M0 byw3s, gMndsdsn-
ool goms, ,3003x39MYs66gmMgdnL” mahgMoBnMymo 339801 6g3Mgonbm3n-
Lag MMZabo nym; JgLsdsdnba, Jommgmo mohgMmodhyms, 08 EMmobM3aL,
9Mm339M 93Mmodom 300MoEIYM 3PIMOM-730MgH03IM 300L BoMIMOE]b ..
dMAMLYZMIPM0 FMgMaEMONL mohgModyMPm FgMmbomdon, MmammE Myedhm-
M0b, 0bg Lbgs o3HMMYdNL dngM, BoMIMEanbomn aym BgMmamgdo Jommymo
39mMHMnbs o bgmmzbgdab dgbobgo, booi sbabgymo aym JoMmogmo 3gmiby-
My 3039036907Mmmd0L boznmbydn s LudMIszmm My3MBgbaENydN.
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0mbYO gMndadznmab ImbmaMogznym 6sM339380 ,d39mn Mmodnmabob o-
HhaModhyMmymo 0m3gas°, MMTgoE godmoEs 1927 Bymb, sbsbymons s nbhmMo-
Jm-mohgmobhymymo m3ombadmMaobom gebbogmymoas dzgmo mdomabob dm-
3909M0 3M0B3s — ndMmnbamo bgmmzsbgdab gobbbgezgdymoa, Jombymo
3bmgzMmgdab Babom, madgmahaMmymo sgddhnzmogdnms s JgMmBaMymo bog-
ME0o 6oMIMEagqbamon; 3mbmaMmogznadn smbyMmamns d3zgm mdomabdo sMmby-
00 Mo3399YMab oagnmgdn — 309839900, J3Ag00, 30s6M9dn o bbzs dMbamby-
6-gobomomdn 3gmbaggda. s3hmMmo gaMENYMo 330Y390s MdnmMabyM ymasbs
©o baambnb 969-A397mM 905009, M3 BB dLHYMYOL 93MM3YMN O od0-
360 HMooEngdab dgmBYdsb mdamabymo ymazab 3mbHagLbHdo.

0mbyd gMndodznmolb d98mJdgdsdn M8bsdsMOMINgMaos sbabymon
MmgmmE 93Mm3ymao, 0bg sdomo 3gBHIMobm3znb Esdsbsboomgdgma gangds-
B®9d0; ghoE, dobo AbMBMAby3gMmMOs s JIMDIYMma gboghogs dmadMmg-
0mM0s 93Madogma sbmmm3mmmmagngmo byzolb Jomomym nbham3mahoEnsdy.
dmEgdymo MB3Y69079mMds obhyMgds dobn IMozomabMmagn IMm3s69MbdOL
000Jdob yzgms begmmdo.

90b0 3myHM0 06HYNENd EMIZ8OEIMN FbMBIMNM Y AHYMY0 H9b©b-
30900b30L — dabomagodn, Jommyma bagmohgMmobymm 39ML3gIHn30LM3NL 30
0mdg900ns60 sdmAbe.

loseb Grishashvili's worldview and poetry are shaped and exspressed through a
synchronous prism of European and Asian polar aesthetics.

His distinctive poetic voice, emerging at the turn of the 19th and 20th centuries, is
determined by a specifically Thilisi sensibility, and is formed by the ancient Oriental
motifs characteristic of this city and the understanding of European Symbolism,
wich had only recently entered the Georgian literary space. On the one hand, his
poetry, expressed through Oriental mukhambazi forms, and, on the other hand,
through European sonnets and triolets, evokes unexpected, strong and special
emotions in the reader. As one of the reformers of Georgian versification, loseb
Grishashvili, in his constant search, sought to integrate both European and Eastern
fixed poetic forms into Georgian poetry, and not as an and in itself, but through a
refined synthesis harmonized with the Georgia literary tradicion.

Proof of this Eurasian culturar synthesis is the literary journal “Leila”, published
in 1917 under the editorship of loseb Grishashvili, whose title reflects the creative
direction of its founder. It is noteworthy that such a vision was not unique to
Grishashvili, for the members of the “Tsisperkantselebi” literary group; accordingly,
Georgian literature, at that time, can be understood as a kind of Eurasian hybrid
cultural and aesthetic hub. The literary journal with an Oriental sound, featured
contributions by both the editor and other authors on Georgian culture and art,
which addressed questions of cultural identity and offered perspectives for future
development.

loseb Grishashvili's monographic essay The Literary Bohemia of Old Tbilisi,
published in 1927, presents and examines, from a historical and literary perspective
the Bohemian prism of Old Tbilisi - portrayed through the unconventional and
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often chaotic lifestyles of artists, their literary activities and cultural space; The
monograph describes the gathering places in Old Thilisi — cafes, streets, baths and
other sites of leisure and entertainment. The author emotionally tells us about
Thilisi life and the customs of the people, clearly illustrating the fusion of European
and Asian traditions in the context of Thilisi life.

In Grishashvili's work, elements characteristic of both European and Asian
cultures are presented in a balanced and integrated manner.

Moreover, his worldview and aesthetic sensibility may be interpreted as a
distinctly Georgian articulation of a broader Eurasian perspective.
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36 n3nMma Bnombo s Jomogdymo Mgommodo:
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dmbLgbgde 90B60 nbsbozb 3mabo 399sL sMJghndgmn Lobob HMOOL-
ammIoznob 33mg3ob XVII-XX Loy3nb9300L Jommym gmbymym bozMEgdo.
009bgo300 0dnbys, MMT 359ob domon s6Hn3nMmMdNnEsb nmgdb boms3zgl, dobo
MgobHam3mgboEns ImaMbym o 3mbRH-0mEaMmbym g3mdodn dgnMmE H3o-
330ME9ds gMmzbyamn 0abHmdab dogdsbs s gMosbymo 3gmanmab gobzn-
03Mg0sL.

dmbLyb900b doMomon 89396M700 dndsmmymons 89913 Lagnmbgody:

1. dnombo, MmammE obhmMmogea dgbbogmadab bobogn: XVII-XIX Lsysdy-
6990600L mogMothyModn 399oL B30gYMe bdnMom gobobomgds s dbmmmme
MmammE dnommmanymo 39MLbmbBog0, sM3dgE MmammE LagsMm3zgammbs @
©abagmymo LodyoMmL 3PMOIMIYMo EN3Mgnb boddmem. mdnmabyMmo dm-
3900Ls @O JomagdaMmo nbdhamnggbEnabmznb 399 0J3o 3o3dnMo ,mJMmmbL
bob65LM6*, ME 3obLLZNNMYONM 3 HHIWPM0 gobs nMbLYO gMndodz0mab g3m-
9oL 890mg0gqdnm 6Myq0a0.

2. 3990L Loby JoMmym B6gMmMOsdn: MxdaLYOTn gabbomymny, My Mm-
3mM 033mads 99IsL MIBIBENS — HMgN3IMN EINLS O Fo@mIMab bo-
boasb, 0bhamgdhgomo s 3gmbgMomdmmabo dgosdhmmab boddMmmmIg.
Jomogymo Mgommadob iambdy, 39gsb boby bdoMo@ godmnygbgdmms Joamab
9856b03s3n0LY O bMmEnsmymo 33¢Mnmgo900L FgdHoxBMMS.

3. bobgnmo bygemzbgds o 3ndYsMMa BoaMmodngn: 33eMa3s 9bnds 9ol
03MbMgMoxnob Jommym x39MBgMoby s gMoxnzdsdn. Jomodnm bogMEgdo oMm-
Lo 0 300D0mMyM0 bgmmzbgos Fomb LABL sbom bogmEbmgL, bosg vbo-
3960 LOIMLO S shMmNOHNZs 9MBYdnL MdnEabyM 3memMmodL, J3bob Mo gM-
03350 93MaJHIM, 6M3gFYM JbMgHngsL.

4. 990090L domnb MgobhgMm3mgbogns XVII-XX boY39699060L LodoMmzgmmadn
oM ymanms dbmemmo modhgmadydymo 97db3gmadgbdo. gb oym dgmgmmde,
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Mm3 sbhnznmo Bambyan godboMmaym mobsdgommag Jomagdnmo gbmazMmgdaby
©9 39MbHIMYMo IMe33MmBgMmM36900L MMZsbymon 6oboma. nmbgd gMndsdzo-
mob dogm oembgmomo ,hzomabymo 0m3g3s° LEMMg 0b LogzmMEgs, LoELE M-
boggMn Foombo s YyM3zgmEMoMn Mgommmods JMMBsbgmb b3zgds s Jabab
Jomodab nbngomym 0@gbhmdasb.

This paper explores the transformation of the archetypal image of Medea
of Colchis within the Georgian cultural space from the 18th to the 20th century.
Although the myth of Medea originates in antiquity, its reinterpretation during the
modern and post-modern eras is closely linked to the quest for national identity
and the evolution of urban culture.

The primary focus of the research is directed toward the following issues:

1. Myth as a Component of Historical Memory: In the literature of the 18th
and 19th centuries, the figure of Medea is frequently regarded not merely as a
mythological character, but as a symbol of the cultural dialogue between Georgia
and the Western world. For the “Tiflis Bohemia” and the urban intelligentsia, Medea
served as a bridge to the “Golden Age,” a concept that became particularly relevant
within the creative circles of loseb Grishashvili’s era.

2.The Image of Medea in Georgian Literature: The thesis examines the shiftin the
reception of Medea—evolving from the persona of the tragic mother and sorceress
to a symbol of the intellectual and intercultural mediator. Against the backdrop of
urban reality, the figure of Medea was often employed as a metaphor for female
emancipation and social change.

3. Fine Arts and Visual Narrative: The study addresses the iconography of Medea
in Georgian painting and graphics. Visual arts within the urban space breathe new
life into the myth, where ancient attire and attributes merge with the distinct “Tiflis
color” (local flavor), creating a unique, eclectic, and bohemian aesthetic.

4. Reinterpretation of the Medea myth in 18th-20th century Georgia was not
merely a literary experiment. It represented an effort to integrate the ancient
past into the organic fabric of modern urban life and cultural diversity. The “Tiflis
Bohemia” described by loseb Grishashvili is precisely the space where classical
myth and everyday reality intersect to forge the city’s unique identity.

19



db0o PoMONBNobn
Asya Darbinyan

0domabymo 6m3gdy:
0mbg6 3gMadodz0maby s 3m3069L 0173960060L
3ILHIMIY™O ©SWMMZn
Thilisi Bohemia:
The Cultural Dialogue between loseb Grishashvili and
Hovhannes Tumanyan

9693600 bobgmadBoxwm nbngzgmbobhgdo, obHMMoob Gogambaho,
bmdbgmab dmbdM3MY J3946900L abEHMMONL JomgMms
Yerevan State University, Faculty of History, Department of History of
the Countries Bordering Armenia

Lo3306dm bohyzgdo: nmbgd ghndodznen; 3m39690L MyBobnobn; modnQnLN;
bmBbgmn; mohgdobn; 33083hocmsdmhobn enoemgn

Keywords: loseb Grishashvili; Hovhannes Tumanyan; Tbilisi; Armenia; Translation;
Cultural dialogue

dmbLgbgds gbgds mdamobymMo 6m3g30L @gbmdgblL, MmgmME bogsmym
39mpmm-gbmghnzam LogzmEqb o dobdo mMma gedmhAgboma 3mghob - om-
096 3M0ded30mMNLY s 3M3569L MYBabnobab - 990MJ37ad0m JMM0gMmMASL.
33m3930L 90%ob0s BaMAMaAnbmMb mdomabo, MMmgmME ,Jomagdn-03009308" o
bagmom gmBIMmo 930396MHMN, Loois JoMmymo s bmabymoa nbHamadhy-
senyMmo 969Ma00 MMasbymo gMmbydmms 9Mmdsbgmb.

dmbLgbgdnb EgbHMmemymn 6obomo gMIMds M dabnobnb Lobeb, 3bm-
oom ,39MBahnbL, MmIgmoaE 30330000L Mahamadnmym 39bdhMmo ngis. boa-
Mm3ddo goobomndgdymay, oy Mmgmm Jabowbab 3mghada Jomagob 0d bmL,
LoE Jomomymo s bmdbyMmo bodhyzs 09bxdMazsE 9bsE3MgdMEs gMMBs-
Bgmb. 3obboggmMmadymo ygmomgos godobznmgdymos Lansmbmzob ®gbm-
09699, MmMIgmoig gMndadznmobs s Mydsbnsbabmznb boagMom 858mJdga-
00 LodoM3z9mMbLY s bambms AmMoL dAMdAL LodOMEML BaMIME]b ..

dmbLyb900Lb doMmnmo 6560mML BoaMIMeaggbb dmomagdbgmmodnmn dmm3zo-
Bgm0o0b s6smnd0. gMndodznmob d0gMm MmamMadbomo mydsbnobob mggbgdo go-
Bbogmyamos oMo dbmenme Mmgmmz Hadbdhysmyma HMBLBMMIsENY, 3MD)E
Mmammi Mohdobs o bymab dgbomAnbgdab Izommobs, Medol bgmn dgy-
Bym bmabymn 3mgdnab gogzmabob sbobzob Moze® gMndsdznmnb dghoxzmMym
960b0 o Mggbnzoedon.

©ob33b0m Babnmdn badgsbdgmas mdamobymo 6m3gdab bmdbyma 3mA3m-
696(H0b 8603369mmobs: nmLYd 3M0dsdznmoabs o 3m3569L MYPYTobnsbab 398-
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33000Mgmds MLl 3gbHYomyMng, M3ageb ob 33sbbszmab, MmM3 Bsdw3nmon
3mbamymo @gbmadgbo oMo gobzgmdmgdoadn, 0ModgE yMmngmmndNsMydsdns.
noomabymno dm3gdab bmAbymo bobomn oM oMobL ZobEom3a3903Mmn Mmo3n,
0M3d9® 00 9Mm0obo dMBs03nb gobyymxyzgmo i3Msgdgbdns, MmMAgmbeg mdo-

mobymo 3gmome 39300.

The paper examines the phenomenon of Thilisi bohemia as a unique cultural and
aesthetic space, as well as the creative relationship between two of its prominent
poets, loseb Grishashvili and Hovhannes Tumanyan. The aim of the study is to
present Thilisi as a “city-academy” and a shared cultural epicenter, where Georgian
and Armenian intellectual energies merged organically.

The central part of the presentation is devoted to Tumanyan's house, the
famous “Vernatun”, which became a major literary center of the Caucasus. The
paper analyzes how these poets contributed to shaping the soul of the city, where
Georgian and Armenian literary voices naturally interacted and complemented one
another. Special attention is given to the phenomenon of Sayat-Nova, who for both
Grishashvili and Tumanyan represented a shared creative foundation and a symbol
of intercultural brotherhood.

A key section of the paper focuses on translation. Grishashvili’s translations of
Tumanyan’s poetry are considered not merely as textual transformations, but as
attempts to preserve rhythm and spirit. These translations also reflect the influence
of Armenian poetry on Grishashvili's own metaphorical language and vocabulary.

The final section highlights the importance of the Armenian component within
Thilisi bohemia. The legacy of loseb Grishashvili and Hovhannes Tumanyan remains
relevant today, as it demonstrates that genuine cultural phenomena emerge not
in isolation, but through dialogue and shared creative experience. The Armenian
dimension of Thilisi bohemia is not a separate chapter, but an integral part of the
unified cultural mosaic known as Thilisi.
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bmzommnb330LH030L gMmo-gMmam 3608369mMmM356 Lo33ma3 MdNgIHL BomMAm-
00396L Jomodyma bmgommggho, MMIgmaz sbobozb gbnobs o bmEnsmymo
bOHMYIHYMOL yMnngmMNTndsMmmgdsL. nmbyd gMandsdznmnb (Hggbdhgdn o8 dbMag
396Lo3gxmMydam LoNb@HgMabm Tobomsb 3Md30vMAL, MdEsb nbnbn dnos-
Moo Mmonobob PMdsbymo dghy3gmgdalb 603389000 o IMy3oMABgMmM3ab0
bmEosmymo 896900L gbmdMa3z0 Md30LYdYMg0700L MY3MYBIBHsENNM.

dmbLYbgdNL 80BN NMLYd gMndsdznamab Hagdbhgddn Jomodymo bmgom-
m3gdhob Mx3Mava6Ho3nnL sbsmnda dmmaMbobhedbyMm, mgdboldym s 3Mog-
dothym ©mbB990%9. 3obLognMMadMn ygMmomgds gmdmds nbym 5bmdMo3
9MmM9xmadL, Mmgmmogss begbgn, ©osmadhaMmo wmm3gdn, ygbmgbmazobo
9m9996h 900 o bhnWabHYMo doMmznMmgodymo 3MbLHMYJE0gdn, MMIWMdNE3
obobogb 39MbmMbozgms bmEnomyMm 3gm3b6nmMadobs o JgMBYMIE oMadmb.
33939 98996900 HIJLOYIMYM S EOLIYMLYM 3b6sEBL, Mo gbadmyogML
boab godmzezmabmm, oy Mmamm 3gnbjznmbamgdlb Jomodygma dghy39magdo
39MLMBSIMNS 06EN30YMNBIENNLY S BaMadnymn bHMydbhyMob gmMdnmg-
00b 3MmEgLbdo.

Jomoggmo bmgommaggdo gMmadodznmab HgdbHg0do oM FgamMmogsMmamgdy
Mgomobhmo smbyMmob B¥YbJEnom, sMedgm BoMIMaagbb MHadbhob bLydsbhn-
3360 o 3Megdahmo mMmgobndsinnb 3608369mmzeb 3ma3mbabhL. ngo Jabab
bmEns@yMm 3MmbMHJLAHL, sdoEMIOL BaMaMn3Lb o BMY633mMYyMaL Hadbhob
33096 hyMmosL.

Urban sociolect represents one of the key research domains in sociolinguistics,

reflecting the relationship between language and social structure. The texts of loseb
Grishashvili provide particularly valuable material in this regard, as they richly
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depict the urban speech of Thilisi and represent the linguistic features of diverse
social groups.

The aim of the research is to examine the representation of urban sociolect
in Grishashvili's texts at morphosyntactic, lexical, and pragmatic levels. Special
attention is paid to linguistic elements such as slang, dialectal forms, foreign
borrowings, and stylistically marked constructions, which reflect the social affiliation
and cultural background of the characters. The methodology is based on textual
and discourse analysis, enabling the identification of the functional role of urban
speech in characterisation and narrative construction.

The urban sociolect in Grishashvili's texts extends beyond a mere tool of
realistic depiction. It functions as a crucial component of semantic and pragmatic
organisation, contributing to the construction of social context, enriching the
narrative, and enhancing textual authenticity.
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goMmom 3Mmxaomab 89009300H0L O SMIMLIZMgMNAEMEbyMoab banbim-
Mmom b3mmob BydgdEydMAL FomgMnsb gsdsdznamab (1911-1985) bodgEbogmm
33939030 Jomogab s Lagomagm gbmzmgonl, gabbagymmgdom mdamobab
99L6s3mML EOEO VNN P3o30d. MmgmmE dobo d00mMaMeBNNEb 303900,
Jomod modomabob BaMmbymom 030 5960 30093 dbomgedMmomodadn anbhgmg-
LgOMY s 03 N6HYMaLDY NN ogzmabs FMYbEabns gododznmgdab Mmzobab
Sbemogmb , 36mo0m 833M™Mg39MLY S 3MgHL NMbLYO 3MNdsdznmb. 3BndMmMdM
00 3o3™g60bs s MO0MNLNL NdEMMNBbEIMN YyMROL omzemabbnbydom, Mm-
09mbOE 39M 300093 3960MAYBg0M0 3JMbs 39-19 Loyznbab dgmmy Bobyzmab
Jomodab ngM-boby, gobodnMmmogdymans MMBsbabL ,00360000 Jomodaob” @ads-
©909, MmIgmnE 893609M3s Bogmmmd godombab gbyzEmbndnm godmbs. Mm-
006300 39MmLMBzMS o NbHMMo oMoy doEsMo dsmadhmas BoMIME)-
Bomo. LOY39005LME 3Mab BaMAMAgbomo Mmodnmabob bmEosmyma b3ggdhmoa, ab
ymaa-3nmbyms, Moo bobomsgdmes mdamabn MmgmmE 3o330b0ab (396-
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3MEbs mdomabab dgbobgd. LLnbHgMabME s NbsdnyMo dMaznmbMmMOL
Loagomagm 3bmzgmagdob.

360 009300, MMT 3. godsdznmb dMmagomadbmogn 0bhgMmabgdn gooAbo.
9mmo 3g9Momoon ngn dbsbomoOmoEs, 890093 osdmazms P6039MbadgdHnL bm-
30omMyM-93MmbMB039M0 Bozambgho, 803Mad badmmmme 956 nbHMMmozmMbmMd
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@00mbOL ,dmdomagdgms” 3mabmdMmnzgn s d3manahnggmo FobbMo@gdsba, go-
BLdM3MYMON 8g3L dmJomagdgms Logosbsbsm Labhgds, ImJomadgms be-
BdMsmydMmnzgn 19bgo0, badmgjomagm HgMmInbms gebdsmbgodgdn s IMgzomn
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bbgs. 3oL 3ebbbze3gdyMeE 093L bsbymo s Jgxrsbydymo 1082-1122 Gang-
00b ®monmabob LhsHyLbo. MmammE FbMdomoas Jommyem abhmMomgMoxrnsdn
RIMOME 3M0L gogzmMEgmadymn 0dM0 0danb, dgLbobgd, MmMA o3 3gMomenb mdo-
mob3s Jomogn-3madnbob bhohybo dgndnbs. godsdznmon 999390 vy9690L oF Jo-
™yg-3m3960L oMLYOMBSL. 030 88 30M3MgO0L FgLocLYdMIE NM33mMabBNBYOL
Mo 0bEHMMNZMLYONDL, dM-RB3MNZ0LS O dE-507D0b 36MOYOL, 93MadL 3oMomy-
@30L 3AMbogzmMyMm Jomodgodn dndnbomy 3MmMEgLY0MD s oL Jb33-
600@79: MmOnmabAn 1082-1122 BEgddn sMLYOMOES bogmbal FTsMMN3gEMMdY @
00 bombdn Joamasgnb 85680mby BaBoma(asdomn ggg6s) nggmabbdgods, Mmdg-
0@ sMabhmzmahnnb 6065333 godMEaME.. DMZos® dnbo bywas ,30M9-
©ob dogbom” 093M LonbHYMabM, MMBNBIYM S ¥635MNTZoLLB3 HdYMWY-
0900 330033dMOL.

M0 bagnmbab (MOnMAbN) gobbom3zal Loxyd3zgmMBIE 30 39Mgs ABL ab
RIMOM ©EN3330mMb0, BngngMmgds, oo 3MmMRILOMBsWMNdTn, MMAMomsE be-
LOYMEYOS Z9MgMNb Zodsdznmab MmgmMmE LadgEbogmm sbY39 WmabhaMody-
Mo 3993300MgMo..

Studying the cities and urban life, especially Thbilisi, occupies a significant
place in the scientific research by Valerian Gabashvili, the wide-profile medievalist
and founder of the historical school of the oriental studies. As we can see in his
biography, he was interested in the past of the City of Thilisi when he was young
and this interest was greatly influenced by loseb Grishashvili, the close friend of
the Gabashvili family, famous researcher and poet. In our view, this influence and
lifestyle of that period in Thilisi, the city that still maintained the image of the
second half of 19th century, have conditioned the birth of the novel “A Balcony
City”, published by the scientist under the pseudonym Nikoloz Gabaoni. The novel
presents a wide range of the characters and historical persons. It provides an
outstanding description of Thilisi social spectrum, the everyday life and culture,
characteristic for Thbilisi, as the center of Caucasus. The novel clearly demonstrates
the author’s deep knowledge of history and other materials about Thilisi. He offers
an interesting and dynamic story of urban life.

We should admit that V. Gabashvili had diverse interests. For a certain period
he was an actor, further, he graduated Socioeconomic Faculty of the University,
but finally, he chose to become a historian and this choice was conditioned by
his meeting with Ivane Javakhishvili. In the period of his research activities, the
scientist’'s interest to the city, particularly to Tbilisi, did not fade. He has studied
medieval Thilisi thoroughly, indeed scientifically, including its political status, class
and political aspirations of Thilisi “citizens”, he has identified the citizens’ taxation
system, social strata of the citizens, definitions of the civil terms etc. He provided a
different vision and assessment of Thilisi status in 1082-1122. As it is widely known,
in Georgian historiography, there is a widespread view that Thbilisi of that period has
acquired the status of a city-commune. Gabashvili casted doubt upon the existence
of the city-commune here. Taking into consideration the data of historians Al-Farik
and Al-Jauz, for assessment of situation, he found similarities with the processes
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in the oriental cities and made conclusion that in 1082-1122, in Thilisi, the city was
ruled by the people and these people implied the rebellious part of the city (lower
strata) that fought with the aristocracy.

Based on the discussion of a single question (Tbilisi), we can clearly see the wide
range, talent and professionalism characteristic for Valerian Gabashvili’s scientific
and literary heritage.
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XX LOY3960L 3mgdhms gm3mMmbedo ombyd gMndsedznmon ndMa30m3g godm-
nMmAs... 130339, 9L godmMAgYIMMds FbMMME EaEgdomn 3gnbom oM ImnodMmy-
0m@s. 0mLYO 3Mndodznmnb dndomm badgobIgmoE godgomgdyman, Fombabe
©30mM3009073mg0s 3Jmbo 9300b3gmbog o madamadamam 3M0d0ldsbyEs;
BmaL 030 dognob dmLbEMBES, B™M3EL 30 dognob oM AMLEMBE....

d0bo mgqbgdo 8080bgmMn MMASbHN3nM0 3obbymdamgdab, badMxzosmm
90mE00b, go0739M0 3ohozgdnb, bmmm dmazgm, gMmbozymo 3gobEoadnbs o
dLYOdo mambob bnddmmmo ngE3s. sMdsm LEMMY® gL gobws 30dydN 0daby,
Mmd 95306, MmEabslg nmbyd gMndsdznmab 3nM3gmon 3mghyMo 3MgdYmgon
0099d090mEs, 390mJdggdnmn 3sMbsbob 693Mgdds Moznsbm Maggodda ,39M
doomgb” ,m3bgd0bL 3mEbab” s3HmMo ©s ,3339M™Msb BMMNYODY godmdnbgds” o
L00005b%dg dbydydo” mgqdbgdn sMbgMNMdYM sBMYdsE My WMopgmsHnmym
30M308500 Roym3zomal, doMmmmgonl 0Yy3zbgb — ombgd gMndsdznmob sMo-
bogmo 3mgdos LE3bnL M3gMab gobEgdom aym bLagby, o3 mggdLbgdob moMo-
39 3d0Ma 30 03350 3Mmghn BoMAmEagdmms: dmdgoagg, Moyo@n, dmazam
Jomob smgmboms s boyzoMmymoo gabgdnzmgdymo, dDmazam 30 dobgeb vy-
33993990, 36sMg ohnMmgdyen, bob gymydmyzomm, bob 30 Jomab d369-
00b 9gmbg oMTnyn; dobo wgdbgdn 03 EMML dognneb FmEYM Loymam@m
ombmb 330300 3963M33ML, 6M3NBL o B3dsb-bYTdYWAL HMmogNsMYMO
30633-nomMmmMago0m. s 8snb3, 3300bzgmao bdnMo dnbo bhmaogmbgdoo go-
dmboho3s 9aMEnsaLLE, 3m9dnab 3MEBLLLE o boyzaMymbsg. gMomn Med 3be-
@09, 0b sEMyyma bobs, 0mbyd gMndsdznmab dgdmgdggonbs, dsMmommsE 0gEe
oohgmohymymo 6MmamMd0b,dgbmob gedsgMmgonl, 0g3Ma Ji3Mm sbzgbomo
©o 3603369mm3060 Lomgdgmob Gobogiods.
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.0039339 3m9OYM0 3nsMaxdab gds Y390 oM goy3mns, 0mbyd gMndsdznmoab
090MJ039090000 Yymxys 0135M0b §MM0 goas Mgdnm 096900 300393 0YM 5960
mamn 30gbyMab, 90093 LOd gmms 3BgMAL, IMa30969000 30 3MH0-93909-
903mbOL N-30M JO0MS O EROAL 330M3306900m IMbNO bLoagsmn, JogMod
3 HoEg09mo 3gmbbab ymxysl s }ngdmgonE 093Mo JxMm 3dndy, H3nzomo-
3060 o dMoz3om30mb3znbbn860sbn odMAbE., 3nMY gL dgodmgds gfMmmon Jg-
bg300 gonodMmmL dnbds d3n0bzgmado.

Among the cohort of poets of the 20th century, loseb Grishashvili stood out
from the very beginning... However, this distinction is not only meant by a positive
attitude. Both readers and literary critics had a clearly double standard, a somewhat
radical attitude towards loseb Grishashvili; some liked him very much, while others
did not like him very much.

His poems became a symbol of the romantic moods of that time, amorous
emotions, youthful passions and moods, and sometimes, erotic feelings and light
flirting. This was the reason why, when loseb Grishashvili’s first poetry collections
were being published, the members of the creative Parnassus “could not accept”
the author of “Dream Kiss” into their ranks and considered the poems “Sleeping
on Butterfly Wings” and “Lighter Than a Lily” to be frivolous thoughts or literary
exercises.

They were right — loseb Grishashvili's earlier poetry was full of soap opera
emotions, and the lyrical hero of these poems was the poet himself: a lover of fun
and flirtation, pampered by the caress and love of a woman and sometimes, on the
contrary, rejected by his beloved woman and crying bitterly, sometimes naive and
sometimes a connoisseur of female nature;

His poems at that time resembled a very fashionable flirting game with trivial
feelings and dialogues. And yet, the reader often expressed his emotions, knowledge
of poetry and love through his poems. One thing is clear, that early period of loseb
Grishashvili’s work really became a prelude to literary maturity, creative refinement,
and much more sophisticated and important things to say.

Although the path to poetic recognition did not come suddenly, the creative
life of loseb Grishashvili becomes apparent with just a glance It may have been a
path strewn with laurels for the successful career of the first beloved, then a Soviet
writer, and later a poet-academician, but the life and thoughts of the admiring poet
turned out to be much more difficult, painful, and full of questions than his readers
might realize at first glance.
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mo00mabob mohgMohymymo dm3gds BaMIMoanblb dMsgomdmnsb 3nmiy-
Mym 13g6madgbL, MmIgmnz gebbaggmmadom mzambshnbms XIX boyzybal do-
ByMymbs o XX Loy3x60L 30M3gm BobgzeMmBn o 860d360MM306 MMML sb-
MymgoL Jommymo dmEgmbobhymo 36mMdngMadab gmmM3nmgdsdn. dm3gdymo
3bmgmgdab Bgbn, MMIgmoE ggeobbdmdb bmEonomymo BmMBgo0LZeb obhe-
630M9doL, M30LYRsM J99MJ07070000 M3000333MbsH3oLs S ToMagnbomyM
bmEnsmMyM dagmMmdsmgmosb, mdomabab yMosbym bogMEgdo ndgbLb L3gEna30-
396, mm3amym 3mmmmachb.

mohgMmohymym Byommgddn dm3gds bdnMmo BaMAmMagbomns, MmamMs
09bbngM9dnL sanmn, BnbosmdEyamonb bngMEg, bowsl Nbnznwo P3nMab-
30MEYds 03M7Ysdom dmMmombs o 3mbB396309M MaMadymgdgoL. 00037
©MmL, 030 3LObO3L Inbsgeb MITohHNBAL, 93dnbHgBbENMYM dngdsbs s Mm3n-
M09bHmMdoL 3MadaLL. 30DYsmPM bgmmzbgodedn dm3qgdob My3MadYbHoEnY
39dmobshgds 1Md3bymo 3300033000, 3mMHMYH700Ls s boddMmmabhyMo gm-
M3900L dgdzgmd0m, My3 badb Pb3sdb MdnmAbNL, MMaMME FPMBHIMIMO ©,
003030MmMYms, 300Mnymo bogzmEnb 8608369mmMoOSD.

dmbLyb900d0 30LO7OMxO0 MONMALNL MmadgMmadrMym O0mM3gdedy, MmammMms
03300703 LNgMEg%y, MMAgmoE MY3MYBYbHNMEIds MoMgMothyMobs @
bgmmzb90080 ©o obobagb MmgmMmE 0bwnznyemymn 89dmJdgoanb, nby 3m-
mgdhogmo 3gmpdymo dgbbogmgdab BHMbbEMmIsE0L.

The literary bohemia of Thilisi represents a multi-layered cultural phenomenon

that becomes particularly prominent in the late 19th century and the first half of
the 20th century, playing a significant role in the formation of Georgian modernist
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consciousness. The bohemian way of life, characterized by a distancing from social
norms, free creative self-expression, and a marginal social position, acquires a
specific local color within the urban space of Tbilisi.

In literary sources, bohemia is often represented as a site of memory and a space
of resistance, where the individual opposes bourgeois morality and conventional
values. At the same time, it reflects inner dramatism, existential quest, and a crisis
of self-identity. In visual art, the representation of bohemia is expressed through
urban landscapes, portraits, and symbolist forms, emphasizing the significance of
Thilisi as both a cultural and a hybrid space.

The presentation will discuss the literary bohemia of Thilisi as a free space
represented in literature and art, reflecting the transformation of both the individual
creator and collective cultural memory.
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odohmo gMmoboegn dMogomadbMngn bgmmzsbns, MMIgmog gbmdomoas
MmammE gMmoxnigmbo, 89Mabgma, B0gbob nybHMmohmMa o 3nbmabo@zamo.
y3gmo o0 3obMdn Jomogdo s Jomagymo gbmamagds dbodhzmab d99mJdgadanb
9Mm-gMon dmo3eMo M7dss. MmMaMME Mo33® bgmmazebo smbndbozws, dnbo
y39madg boyzsmgmon s 36modnen 6397393Mg00 MdEabNL JobMymo 3MA3m-
90309000, MMIMYdT0E 030 @00 bomdmmo s MmaMmod3nm goImEgdb Jomo-
J9M0 ymazzab 3omzgym, mnmngmb gfMoon dgbgoznm ndbndzbgmm yHomgodl. dg-
ndmgos ng30L, MmM3 @odo@hmo gMmabmozn momgmb gMmor s8ds dmmbmmonm
nbhmMmos g30A39690L JomadyMm ymasb, 0ad05690b s domon 3bmzmgodal yM-
0069m™m ©0653035L, MMIMyOT0E 3ohaMms 3bmamMxdnbyxm 930DMEYOS FoIM-
3993mo0 bEgbgdn, MdaMNLYMO ymBob oMoy, gamEnymmdnm bagbg 3mgbhym
LYMOMgdL Ja60b. dbohzMob Lbzoobbgs LoMNgddn gMMBbgML o633 0L
dzgmo 000mabobom30b dobobnomgdgmo gmmmMmadymo goMmgdm Mmosy-
™m3g00060 50369000, 3060Mm Jyhgdom, ymzgmomoymo ymaob momnddob Mady-
dM3 J3930 930DMEIdNms 07 gobbbomo 0sd0s67M gMMNNgMMOJONM O
70M0560090mM Jomosgdn sbobymn mebomob 30306Yygdsb dnEgdymo bbgsoe-
bb3ze 3MM®RgLNNL dEEdnsbgdn, MMAmMydniz BMbHsmanyMm obbymdsb sedmozl
09y3M909mdn @ Jomoagab Bambymoseb sdmmydym 300syMma 3ndhohndab
sbmEnMmgosb 06393L. Fomgeb 3dobbbzezgdymos, Jomagdob LEMex MoBILY ©o
dmdmomosdn, sbam Mosbym gbomghngedo smdgdomo msbsdgMmmag mdn-
oobgmydo, MHmIgmos gobbbomn yMmngmomogdn Mmsbsmsb, dobiHnyMo
913989M7mM0 30gxM700L LY3EN6 Mgamosdn 06533™adL, Lol JM9ds ghm
©mmb bogmabmoom LozLby Jomasgob IMTbodMS30 o LoyzsMymoam godmodaMn
sMmmas®n. dbohzMob ©o330M3903mn mzamon, dbydydn afMmboom, 0xdmMocms
©d BmaxgMm LoM3BTnm 330LYMOMYdL 03 bMmENdWYM 33ENENdx0L, MmMAm-
003 3o6030Mm05096 Jogmognb bbzoobbgzs MoBBLS O obBymdsb. dmbLgbgdab
0090600 gobobomb adohmo gMmabomozab GogMm MOBNIYMDM o BYMByMYm

31



LyM0gdd0, 3MmMHMYHgOLs Oy 30bmaBbsdHzMmdsdn smdgdomn mdammnbo, Mm-

3mMz obhmMmozyeo, 3mEoh03nMo s bmEnsmymo 330mgdg00b 30D30myMo
sfdogo.

Dimitri Eristavi is known as a graphic artist, painter, book illustrator, and movie
designer. Across all these genres, the city and urban life are central themes in his
work. As the artist himself has noted, his most beloved and well-known works are
his genre compositions of Thilisi, in which he conveys seemingly insignificant details
of urban life with great warmth and lyricism. It can be said that Dimitri Eristavi
depicts city life, people and the urban dynamics of their lives as a single story,
in which scenes, presented as small life episodes, create lyrical, emotionally rich
poetic images of life in Thilisi. In various series of the artist’'s works, the colorful
setting of old Thbilisi alternates with winding balconies, narrow streets, episodes of
everyday life that have become almost ritualistic, open human relationships, and
people of various professions gradually forgotten in the urbanized city. This evokes
a nostalgic mood in the viewer and visual references to the city’s past. They are
distinguished by modern Thilisi residents, captured in the fast pace and movement
of the city, in a new urban aesthetic, whose open relationships are gradually
replaced by the sad reality of mystical and ephemeral images, where the charming
and loving aroma of a city once full of life disappears. The artist’s attentive eye, with
a touch of irony, humor, and occasional sarcasm, captures the social changes that
define the city's diverse rhythms and moods. The purpose of this talk is to discuss
Thilisi, as captured by Dimitri Eristavi in graphic and painting series, portraits, and
film art, as a visual archive of historical, political, and social change.
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©o 0mbYd gMndsdznemnb Jomagdymo gMmboszgdn
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©odndhmo dg930Mbsdab bobgmmdob bajoMmmzgmmb gMmzbymo gomgMgs
Dimitri Shevardnadze National Gallery of Georgia

bo3396dm body3zgdo: Mmonenbyhn 0mM39ds, 60gm Bnhmb3sbsb3000/BR0hmbAs6N,
0mbyo ghnbob3zngn, 39083h300 0096EMOY, ,,mhmagsonb §ghxgon”
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dmbLYbgds gdmzbgds  XVII-XX boy3yxb9900L MO0AbLAL JYMbYMy0 B9-
Bmdgbob ,,hBomobyMo dm3gdnb” 33amg30L MM Pdbndbyanmzabgbo gogyMmab:
Bo3m gommbIsbs830maby/BnMmMLASBAL s 0mMbyd gMndsdznanb d50mddy-
©9000L 0300 mdY. 33™330L 3abHMomyM dogomomb BoMIMoagbL bogm
R0MmMmLAsBsAZ30mMNbL 3bMmdomo ndhodo ,mMmsdomob HyMxRgdN” , MMIgMmoy
3o60boangds, MmgmmE g3mdab bmgosanymn ©s gbmghHnzrmn 3moa. (nboangm
©ob3mmab bobom smbndBYMa Hnanm)

0mbYd 3gMndodz0mon nym 30M39mn 9333960, MMBgMASE v30®gdnMa bin-
B90H00 3MBgMS Jomagab ,,odsmn” B¥96900L ymaxs, 3ocmn 960 o d598mJdg7-
000 ©nbodngo.

dobo 653Mmadn: ,d3zgmo HBamobab mopgmohymymo dm3gds” Jabab 0d
39MdsmyMm Jumzomb, Mm3gdol BomMmLAsBAL 39MLMBbsZgdn 3MEbMEg00sb.
dmbLYbgdsdn 3o3z00b5mMNdYOM, 1y MMEMM bgds oddhngddn BaMImagaboman
»O1M3900L“ baboo bmEnsmyMe@ FoManbamndydymo 39MLbmbBsz900L Boom-
mMMgndaEns. R0MmMLASHN Fom bohozb dMBYTGEHYMn LOTI3nENm, o3 BMOYY
090mo LEIMLbOL 3MbBHMILHNM, Momslg ymaxzom LEJO6SL LogMomym gy gML
bd96L. AoM9xdNLS O Y3030emgd0L LNFdMEMNBAN badL PL3AL OM3gdgMn ymRBOL
90m9H0BoENSL, M3 gbdnsbgds gMnBodznmnbggm 0bhgMm3mMaboEnal, bowai
Jomodymo dm3gds BomAmAgbomns, MmamMmE M30000yMBs©o 3gmbymymo
aMhmgymo.

dmbLgbgdedn gobbogyoMmgadymo yyMmomads gomdmods ,3ambymymo bo-
3M30LY gosdmMgosh. mMmmogamab domydn, MmammE dmMm3gdymo 0o339yMab
3300, 63MIMaa)bLb gMmgzsm 3ghammbm3asl, baoig 03390908 HMdEOEN-
70 sdmMbazmyMo ymayzs s sbomon, g3mm3ymo hodob Mmdsbymo goMmmmods.
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g0mmLIsBNL 30075MYM0 goMmmmods Endhnddo s gMndsdznmab aadgMoby-
Mo Jmmbnggdn gmmogmmdgdszbydgm bmomb Jabob, sxngdboMydL Mo 0d
3oM@adoz3om 39MnmeL, MMEaLLE Jomagdob nEabHmos HMIBLBMMTSENSL go-
bng0Eo.

©ab3360L bobom, dgndmagds nmg3sb, MMAI nmMLISOAL ,mMcedsmab bhy-
M3x3900" o gMmndodznmab Hgdbhgdo Jdbnob gMmmneb nbHamHadbdHyomyM
b03MEaL. domn FgaMmgonma Sbando LOdPemMgdsb g30dmg3L, sbmydyMo
©330065bmo hxnmabymo 6mM3gd0b bmaoseymo 3mbhgJLbhn o nb 898mJ05©9-
000 969Mans, MdBs3 gobLodm3Ms 39 — 20 LOY3nbaL LLBYNLOL MdNMAbLAL,

MMammE TYMAHN3IMOIMYMo 3a0HMab, gdagscmyma baby.

The present paper explores the cultural phenomenon of ,Tiflis Bohemia” in the
18 — 20 -th centuries through the works of two pivotal figures: the painter Niko
Phirosmanashvili/ Phirosmani and the scholar loseb Grishashvili. The central focus
of the research is Phirosmanashvili’s renowned diptych, ,,The Beauties of Ortachala”
which is examined not merely as a piece of art but as a socio - aesthetic code of
the era.

loseb Grishashvili was the first researcher to document the life, language and
creative dynamics of the city’s lower social strata with academic precision. His
seminal work, ,The Literary Bohemia of Old Tiflis”, provides the verbal framework
whitin which Phirosmanashvili’s characters come to life. The paper analyzes the
process of mythologizing socially marginalized figures through the images of
the ,,Beauties” in the diptych. Phirosmanashvili portrays them with monumental
serenity, using the contrast of white garments against a black background to lend a
sacred quality to a mundane subject. The symbolism of birds and flowers highlights
the aestheticization of bohemian life, resonathing with Grishashvili's interpretation
of urban bohemia as a distinctive and diverse cultural entity.

Special attention is given to the interpretation of ,cultural space”. The gardens
of Ortachala , as sites of bohemian gatherings, represent a kind of heterotopia
where traditional Eastern lifestyles intersected with new, European-style urban
entertainment. Phirosmanashvili’s visual narrative in the diptych and Grishashvili’s
literary chronicles create a complementary picture, capturing a transitional period
of shifting urban identity.

In conclusion, Phirosmanashvili’s , The Beauties of Ortachala” and Grishashvili’s
texts form a unified intertextual space. Their comparative analysis allows for a fresh
understanding of the social context of Tiflis bohemia and the creative energy that
defind the unique character of early 20 - th century Thilisi as a multicultural hub.
This synergy between the visual and the verbal provides a profound insight into the
diverse identities and historical dynamics of the city.
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,,Beauties of Ortachala”, diptych, oil on oilcloth.
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dmbLgbgde 30B6d© nLLbO3L HBROMAbAL dM3gdnMa 3gmbyMymo bogzmzob
300 0BL s Jomogdob 0gbhMdab gmMdnmgdab bomMInbyye 3osdMgdsb nm-
Lg6 gMndodznmab dg0mJdagEgonbL Loxwyd3zgmdy. 6sdMmMAdn gobbogymmydymn
ynmomgds gndmods dzgmo hazomabob bmEnsmym s 3gmpnmym gomgdmb,
Mmdgmoz emohgmsbymym hgdbhgdda BamdmhAgbomas MmammE dMmagamamo-
060 @s ©nbBsdnzgnxMma PMdsbyma bogMEg. Jomagdo gabbomymos MmgmMmE 3gm-
Oamma Hagdbdo, booE 03390908 abHMMNIYM FodMEENYoy, bmEnamymo
1M0n0gMnm0O900 s gbmyHnidnxmo smgdo.

396LogymMmgdymo 960336gmmos gbngnds 9bsL, MmamMmE gmapnmamo
d9bLNgM9dnby o 0IgbHMOOL TodhoMydgmb. gMmndsdznmab hHgjbhgddo 969
Sbobogb Jomagob gmmmmobhb, dM3Igdnm sHIMLABIMML s dEVdnsbms yMmmo-
9Mm090L. sbY3g gobbomymaoas J9dMJdgadnmn ©ENbsdnzs, MMIJMNE 3ob-
LDM3MO3L Jomogal omgddsbs o nbHgM3IMgHaEnsb Lb3zoebbgs obHMMoym
93mdodo.

dmbLbgbgdodn BomAMAgbagmng, MMA HhBnmabo BaMAIMaag6L 3MEbom 3ym-
HaMym MmMmagebndaL, LoaE Mbs 3MbLbYOMOL HfMoNENs s IMEgMbo bmem
0m39gdyMmo goMgdm 9608369Mmm36 MMML sbMPMYdL Jomasgob ngbhmodab
gmm3nMgosdn

The present study aims to analyze the bohemian cultural space of Thilisi and to
explore the formation of urban identity based on the works of loseb Grishashvili. The
paper focuses on the socio-cultural environment of old Tbilisi, which is represented
in literary texts as a multilayered and dynamic urban space shaped by historical,
social, and cultural processes. The city is examined as a cultural text where historical
experience, social relations, and aesthetic perception intersect.
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Special emphasis is placed on language as a medium of cultural memory
and identity construction. In Grishashvili's works, language reflects the urban
atmosphere, social relations, and everyday life of the city. The study also addresses
the creative dynamics that influence the perception and interpretation of the city
across different historical periods.

The research concludes that Thilisi functions as a living cultural organism where
tradition and modernity coexist, and where the bohemian environment plays a
significant role in shaping its distinctive identity.
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BoMIMm©agbnmon LogmbxgMgbznm dMbLybgds gbgds ombgd gMndsdzneab
090mgad990sd0 sbsbymo, mdomabymo dm3gdnb Mymagonm-3gambymym qbog-
H0350. 98 M35MLIBMAbOM, 30065mM0BYdM b 3MxHPM o 3Mmdsym d9dmdgds-
©900dn @admbodym IMez3omdMnob x39bmadghL. gobLboggmMmgdom, s3¢hmMab
dngfm godmEgdym, oo LLdgEbngMm-33mgzomo abHmMoywmo 3603369mm-
00b ImbmgMmogznym 65M3393L — “d3gma haamabob mohgMmobhymMmymo 6m3gay”.
33m3g3000 30%60@ 30Lobogzm BaMAM3zshnbmm, my MmgmM gMm0sbgds ymag-
OMEONYM0 Jomadamn ymxs o bogMomymo bnddmmoangs 9MmMnsb gbmghoixm
LoLH000; 33NMMO0 godmnz3zgomb, my MmgmM g30A33690L s3hMmMo Magz0bL
9909030, mdamabob bymogm-gbmghognm Lo3zmMEIE goMeddbom, Jomagab
0m390M 3bmazmgdob.

0900 s9dhpomyMmns 089boE, MI0boeE MebsdgoMmmag 3ndsbngomym
093609M1909080, PMOSEYMO 3gmOMaobs o MamngnyMo odmEwomgodnb
JMn0gMmndndammgos 33msg3 3603369mm306 bogzmgs bagmmb BoamImowagbL.
3M00sd30mab mdamobo g3moz3sdmab gbnzomym dmgmb, boog dmM3gdyMma
gbmamyds o Jomagob bymogmn HMmsoEns gMonngmnoadnmaobdnmydymo 30
M9, 3oM3399mbomom nMongMmdgdazbgdgmo 33(h9amMngdns, M@ dgabbogym-
9000 3603369mm3560s Jommymo 3gmbymymo nabHmonb 33mgzobam3zal.

33393000 Bodmgmaman 3Mmdmadnl oMbo FamdomgmoL 0dodn, MM do-
806 MmEs HMooEngmem 0mM3g3s smngddgds bazamamymaon 66900L 3bmazmg-
00bgym LN3MEgE, 3Mndsdznmab Hgdbhgon oh39690L Tob Tnbogob 3ogzdoMmb
LOgMIMYM FodMEBENMYOLMSB. gMndodznmob 3Mgdnadn mdomabymn dmMm3gds
BoMIM©agbomans, MmagmmE IMozomdMnabo 3gmaMymn 5396mM3g60, Loy
®306m, byszmo, 39L030 O Jomogdymo ymazs oM 33nMab3nmEads MgmngnyMm go-
6390L, 0M33gE Fo0mMeb 3abLxnb noMmadn ndymagds. 939baab, DoMabo
s mmE30b Im@Hnzqdn Jabob Jomagdab bymogm gmbL, MMAgmoE ymzgmomo-
76MmMOsL bLogmomym gobdmBnmgoob 30s(h9dbL. 08wgbo, gMndsdznmabgymao
moomobob dm3gdyMmo sbmzmgds oM sMob Momol 33mbaboHyMo 3Mogdhogds,
0M0390 390393L bymogmo dogdobs s dnbsgebn gommMgdab 60dbYOL.
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33930L gomeo gBydbgds HIJLbHMmmagnyM s 39M39693¢HN3n 8bs-
modL; godmyqgbgdymons dgeMmgdomn 9900MEOE; ©sdshgdom godmoygbgdo
mgmemgnymn gbmghnznb 3MnbEn3gonb sbsmadog, MMIgmoais BamMAmpgagbo-
oo 0mbYO gMndsdzomnb H73mbLYBgOYMO IMBMEMaxznob dnbsombAn. dobdn
smbBgmoanos 89-19 bLoyzgybob dgmmyg bobgzmMabo o 39-20 Loy3nbaL ELLEBYOLNL
d3zgmo mo0mobNb ssm-65bgda, Mam0gznyMn ymays-gbmagmgds My HMsn30-
900.

33™m930L 8909390 ©oanboy, MMA gMndsdznmab mdomabymo 0m3gdnb
dnbg3znm, o0 Jomoddn Mamongonmn dMozsmxgmma3bgonm mobsgbmamgds
40600 3obL3nNMydYM Igmp My gbmghnzsb. gb dmegmn 8603369mM38600
Mo dbmmme mahgMobhyMmymo sbomadobm3znb, sMsdgE 3gmBMab 33emg300,
mgmemmganymo 39M39693003000 s MOsBymN 0abdHmMonb dgbBagamnb Lbyg-
Mmgonbm3znb.

This paper examines the religious-cultural aesthetics of Thilisi bohemia as
represented in the works of loseb Grishashvili. It analyzes this multi-layered
phenomenon across both his poetic and prose writings, with particular emphasis
on his monograph, “The Literary Bohemia of Old Thilisi”, a work of considerable
scholarly and historical significance. The study aims to demonstrate how everyday
urban life and sacred symbolism are integrated into a coherent aesthetic system,
and how the author constructs the bohemian life of the city as a distinctly spiritual-
aesthetic space.

The topic is particularly relevant within contemporary humanities, where the
relationship between urban culture and religious experience continues to constitute
a significant field of inquiry. Grishashvili’s Thilisi offers a distinctive model in which
bohemian life and the city’'s spiritual traditions are not mutually exclusive but
function as complementary dimensions. This perspective is especially important
for the study of Georgian cultural identity.

The central problem addressed in this study lies in the tension between the
conventional understanding of bohemia as a predominantly secular sphere of life
and its representation in Grishashvili's texts as inherently connected to sacred
experience. In his poetry, Tbilisi bohemia emerges as a complex cultural formation
in which wine, feasting, music, and urban sociability do not stand in opposition to
religious sensibility but exist in a dynamic, dialogical relationship with it. Motifs
such as the church, the ringing of bells, and prayer establish a spiritual background
that imbues everyday life with a sacred dimension. Consequently, Grishashvili’s
portrayal of bohemian life transcends mere hedonism and reveals elements of
spiritual quest and inner tension.

Methodologically, the study is grounded in textological and hermeneutic
analysis, complemented by a comparative approach and informed by the principles
of theological aesthetics. Particular attention is devoted to the aforementioned
monograph, which documents the customs, religious life, and cultural practices of
Old Thilisi in the second half of the nineteenth century and the early twentieth
century.
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The findings suggest that, in Grishashvili's representation, the coexistence of
religious diversity within Thilisi gives rise to a distinctive cultural aesthetic. This
model is significant not only for literary analysis but also for broader fields such as
cultural studies, theological hermeneutics, and the study of urban identity.
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dzgm dJomoym 6gMmommonm Bysmmgoddn bogommzgmmb baobhm Jomago
- m00mabo - doMomsEom bobgmadgmas MmgmmE — “BhBnmabn”.

399m33ma3080 EabIPMNs 30mb3zs, My MmEOL 9bMmEL “OBomablL” — “mdn-
nobo”. 9900938 30 dMhmbmenmgngMmo msbsdndgzmmdom sMmab EodmBIgodyma
XX-XX1 bo333699080 godmE9dym Jommym 96303mmM3gNg0dn dmyzsbngo gob-
00MH90900, Lool sb0dbymns, MONEMALL 1936 BEdw] 9bMEgdMEs — “(H330-
mobo”.

00 3obdomhg0900L gogbmonbsb MAgde FmsdgdNmMgds, MM 1936 BsdY
LogoMmM3aMML EIEoJomadab smbYb0dbo30 godmnygbgdmes dbmmme -
“Oxzneobn”, bmgm s30b 890393 30 90L ba3WE ©sd330MEs HyMAnbo —
“mdnmnbo”.

bHoMHnadn EodMBIgdYMNY o3HMMaL dngMm LodoMmzgmmb gMm3zbym oMm-
qd03do dn33mgyma boobhmMmom Em3xdgbho, omsmMamadyma XVIII bayidnbab
d0byMymom, Mm3goE dgbadmgommosb ndengss, deonbnbsmb B9dmbLgbg-
dm0 gobdsmtg0sbn. gb sMmab JoMmm-3sbgmab dgxnb gMgszmyg I-0b (1720-1798)
009/ sdBoM yddomndznmndobsmdn 1795 Benob 1 doobL dmdgdymo Bysem-
00b boggmo.

399m33ma3080 smbndbymns, MMA HgMBnbgdn “hBomabn” o “mdomabo”
BoMIMoanbms 99303396 M o 3oMomgmym HgMmdnbgdLb s9M 3093 XVIII
LoP3Y6oL 30M3zgm Bgmmbgdon. 3gMmdmE, 36mdomo Jommgzgmo 393609MabY
©s bobymdBogm BMM3060L LYMbB-bsds MMOgENSBAL (1658-1725) MbdYEg-
0000 “domoymn mggbozmba” HgMmdnbo “BGRomabn” gobdsMmBHgdymos Mmamms
- “mb0mobon”.

990mbLYbgOM MgdbngMbLy s Bysemoab boggmdn EIEYWo NbxMMDIs-
30ab boxydzgmdg s3dhmmo sb33b60Lb, MME HM3Mbndo “mdamobn” 9M 300093
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XVII bsyanbgdo nbbgbogdmes, MmagmmE “haomobob” 993033abHyMo o 3o-
Mamaamymo HoMdnba.

In old Georgian written sources, the capital city of Georgia — Thilisi (“m00maba”),
is most commonly referred to as — “Tphilisi” /"®@oaaba”/ “Tiflis".

The study raises the question of when “Tphilisi” /“®g3omaba”/ “Tiflis” was called
-“Tbilisi”. Then, in chronological order, examples from Georgian encyclopedias
published in the XX-XXI centuries are cited, which indicate that “Thilisi” was called
“Tphilisi” / "hxgomabo”/ “Tiflis” until 1936.

When reviewing these explanations, it gives the impression that until 1936
the capital of Georgia was referred to only as “Tphilisi” /“hznmaba”/ “Tiflis”. After
that, the term “Thilisi” became established instead.

The article verifies a historical document cited by the author in the National
Archive of Georgia, dated at the end of the XVIII century, which makes it possible to
review the reported events. This is a letter of gratitude granted by King Erekle 11 (1720-
1798) of Kartli-Kakheti (Kartalino-Kakhetia) to the Georgian noble Tushmalishvili
family on May 1, 1795.

The study notes that the terms “Tphilisi” and “Thilisi” were presented as
equivalent and parallel terms as early as the first quarter of the 18th century.
Specifically, in the works of the famous Georgian scholar and statesman Sulkhan-
Saba Orbeliani (1658-1725), in ,Georgian Lexicon® the term “Tphilisi” is defined as
- “Thilisi".

Based on the above-mentioned dictionary and information from sources, the
author concludes that the toponym “Tbilisi” was already mentioned in the XVl
century as an equivalent and parallel term to “Tphilisi”.
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0oomabo ma30b0 Mz BYMM3360 o EMsdodhymo abhmMonm ombyd
3M03s330m0b 390MJ390900L AozefMn 3B o dModagmbgdgmns. dob 3mgdo-
030 65MAMABEYd Mmdomabymn OM3ndab bobhzmymo sbodhmdns. dmbbgbgdeda
30003m0Bg0m 0mbgd gMndadznmab 3mghym 899330MIMOLL, MMamME XIX-XX
L533969900L MdaOLOL 3gMAHIMIPWO s bmEosmyma HMmIOLIMMBsEnab 360-
3omyMm 3999(h0sb69L, 3edm3339mm Jomagdymo dm3gdob dbohzMymo Mg3madyg-
BHo0nb Lb3zeabbgs sL3gdHL o 3MgbabL ,smdmMbsgzmymo Mgdobo» s ,bBs3-
oy 93mm3nb” domamdboshzmym, mMasabym bobmgdL.

dmbLgb9dsdn 3mgdnb ®7gqdLgdab TobgE30m gosbomadgdymMNs JomadyMn
3omndxLabdymo LogzmME9700L 3Mgdngs _ 39000606005M0, boMahbobo o 88300-
bobo. LEMMYE o0 LN3MEY70380 93MM3Pa MmMIs MMNgnbsmyMoem 9Mbydob
083096 HManEnsby s gmmmmabymo ,3mmmmEab” 003009073M9d900L. ,d9-
0o603dsMAN“ 3mgdn dMmammgbhab 8353M, gobdgmMmgdnm bHMmIYIHIML nyg-
B90L oMy dbmmme gmmIseymo MbdHsbhMdab LoA3)0gOMLE, MITJE Jome-
qJaob gogmyma, msdnmaobmymo bogzmEob godmbobo®o3e®E. 8J ,33903s-godMMBo»
LosMyMo M350 OM3IaxMa sMLYOMONL BgdHoxzmMmo© nJEg3s. ,0830dbsbnbzgh”
30 9903000 o 6ondnb bEgbgob BoMAMshgbl, MmammE bmEnsmyma dgbzgo-
Mob 0agnmb. LsdbybsMmm, d3zgmn MmOnmabyMo dm3gdyMo LYWNL33]0g0s _
yomahmbamab 307303M0ds, m3060L 3gmbo o ddmoab gmogs 9339 godmmodnb
30Ma3bos, M3 063930 3mgHob BmbHomagnsbs s LYbHNTgbHhomym gobbymdo-
m3y0900L.

dmbLb9dedn gobbogzgmMmadymo yyMmomgds godmds d3zgm mndomabmsb
300mmbm3zq00L 8000099©o3 @Mdahym byMoMgdL, MM®ILLE ,0Y30L bBo-
33ma@ Jombbab bayzoma® gonbadnb, bmemm M3060L 0byLHMOYmo by dome-
©MOMN3a@ sbdmMdL (Mmoninym, ddmdaoym, 6o3bmo dxbogomym 3o63900.
3mghn dYLHOE FoAMLEgAL 0d 93d0bMHIbBNMYM 3MBALL, MMIgMbaE go-



Bogos g3mdoms 3056009. 030 Jomagob 33mMomadsb 336M 939900 O M dM0-
0M90oL, 3ogMad 39ME LMYMSE Joamymab.

3M0ndsd30mab mgqdbgodn gobLoggmMmadnm 3603369MmmM306008 960Ls O BM-
M3nb 3mmohngs. 3mgbhn gMNEMMIYMIE JyMbmMds JoMmnym 3mabagym hfo-
©0E0sL, b3smMbyM-myMIgm 3Mmgbndsabs o 93MmM3Ym MmadgmohyMym dmEI-
™g0L s 80 LoD ML M1Bado® 0YygbgoL. LEMMyE o3 9oMOMN3-BMMTdMyMo
0M030Mx33Mm369003d0 30605 3oL godmmMAgYmMds. 88 M9qdbgddn 3oMas®
BoMIMABEY0s Jomodab dganhoggmdmymon 636909 mdamabo, gMndsdzomab
0M30Mmmabgznm, s 935m3600L gfMmm g6sb, 9o HMooENsLb o6 gMmo 93mdob
_ 00Lb830 MMBIBIMOEy BaMIMEaabomn y3gms s Yzgmaxggmo, Mebmabog
JMmn0gmomos 3gmbas. 98 3goggdnm, dobo mgdbgdn ghmaegmn dm3gdnmo do-
Boxgbhgons: LadM3MgonL goadmabzgmao, JobMmgdab dgdmgszn, JamMAOMYMO
09MaMgdngonb yoMmaymagmo.

dmbLyb90sd0n BoMmImAgbomns, MMI gMmndsdzomab d93mJdgadnmn Mo30-
LgOM7x0s 9BYI690s BaMmbymMab BMbHomMagnnby s dMEgMboLH Mo FbMmBMAI-
bg3gmmonb odnmab3nmgodsl. sgdhmmo 3393mnbgds Jomogab gmipyMyemo
09bLNgMY0NL 9MMZYIM EVIE39ME, MMIgMNE BEOMMOL, MMA ,93MM3s go-
M©agdbsb Mmdamabab 1d690s00" o 83 gBnm 379060MAZEML Jomodab AMmagom-
BIMM3360, FgmdozgmOyMymo baby.

Thilisi's multifaceted and dramatic history serves as the primary muse for loseb
Grishashvili's oeuvre, providing a profound artistic anatomy of the city’s bohemia.
This exploration situates the poet as a pivotal figure bridging the gap between the
waning Middle Eastern aesthetic and emerging Western modernist trends. The paper
analyzes Grishashvili's poetic legacy as a unique chronicle of cultural and social
transformations in 19th and 20th-century Thilisi, highlighting the organic synthesis
between “Eastern themes” and “Learned Europe.”

The study examines the poetics of urban palimpsestic spaces—Sheitan-Bazar,
Sirachkhana, and Ashpashkhana. Within these locales, European forms merge
with Ashughi traditions and the vibrant “folortsi” atmosphere. In Sheitan-Bazar,
Grishashvili employs the rigid structure of the triolet to mirror the city’s cyclical,
labyrinthine geography, where wandering serves as a metaphor for bohemian
existence. Through this intricate mapping, the poet captures the transition where
traditional bazaar intimacy meets the anonymity of the developing metropolis. While
Towards Ashpashkhana frames feasting as a social ritual, the poet simultaneously
laments the vanishing Karachogheli spirit — chivalry and the wine cult _ evoking
profound nostalgia.

Crucially, the paper explores the dramatic “farewell to Old Thilisi”, where factory
whistles replace the traditional duduk. This industrial intrusion symbolizes an
existential crisis; the poet remains caught between an irreconcilable past and
an unavoidable future. Furthermore, Grishashvili's “politics of form” integrates
Georgian classics, Perso-Turkic poetics, and European models. This linguistic
pluralism underscores Thilisi’s multicultural essence, presenting the city as a space
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transcending single languages or eras.

Ultimately, Grishashvili’s verses function as bohemian manifestos: they defy
boundaries and dismantle cultural hierarchies. His work remains essential for
understanding how Thilisi’'sidentity was negotiated during radical social realignment.
By attempting to “transform Europe into Thilisi’s neighborhoods”, Grishashvili acts
as a guardian of cultural memory, striving to sustain the city’s multifaceted identity
amidst modernization.
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0yLE0dyM LodYsMmbMSD bobgaMmdmngn EMmMab gobdozmmadsdn bob ddhMmym,
bob dggmdMmym gMoogmomdsms d9EIae JoMmym ymxsdo smdmbsgzmyma
9m9396®H 900 dg98magms. mM0gbdHomnddgonb odz3nMgosl, bgoboom my 3690-
m09m, M00mabob RaJhMMoE N J6YymMds bgmb: o dmbsabmg bmadbgodal,
L3oMLYMONLY MY dDgMOS-05369mMgdab 69L-A399Md700 O BMEMZMMMYEO
HMonEngdn B330Mo gdom 3MEIM-IOMES. NO0MNLyMadn P30MobhgLo
HMm0m0633900 0y3696. @Igomagym 9ghy39-mgosdn smdmbegzmymo mggbo-
30L @adysmgosb 3gmbos bmgnsmyma bomAymo s J39y60L abhHmmoym-3m-
moh0gnmo 30m0Mx00m nym godmbB3gm0.

babambm 3mg@HL, nmbyd 3Mndedz0mb, oo M336mn dnydmznb mdnmabob
nbHm-M0ab, 3gmbyMmobs s ymaxob dgbbszmab bogdgdn. o8 dbMng ybngsmy-
Mao dobn ,,d39mo mdamabab madgMobhyMmymo dm3gds” s8s30MMIPMSE 3MIgHo
qbsMYMgOMEs 3dMOmMaMmo Jomagdob dgbmzmgoms 3ghYy39mgdsb s 3MgdES
mygbadgoL MohIMBYMNsb.EY65IOYM gJMMYYMYon ,Jomagdymo mggbo-
3mb0ob” bobgmbm-gdnm 3MyHnb FoMEOIE3sM™dnEsb 32 Banab d50w93 Lo-
dMJogm Fobomody aymEbmdnm gammmmanob emdhmmds MYLYELL 3gLbMs-
d30mads 1997 Bgmb godmod3gybs. mgqjbngmbdn ybzem oMol BoMdmagbomo
L3oMLYW-3MIOYM-3DgMOd0E3BM0 Mggbogamo gMmmaymado.

06M360bHTs BMBoN 0MMNdD 3MEgMN godmzzmazs 9dmzbs ,Jomodnm
™3qb0gmbL b godmozmnby 489 MMNgbHomndAn, doc dmMab 309 b3sMbYmaN,
165 3M30™M0 o 15 MMJymo BaMIMIo3zmmonlb mgqdbngdyMmo gMmaymon. 89390
00bobndbogn, MM sMadyo bohyzgon L3sMbMN S 8dMOSNEFI6YMa ggbo-
3960 gmbab mMasbym Bobomo® nym Jgymao.

Jomoymdn ©od3300M905m oyMmdymo Bamamdogzmmadab bohyzgob sMoy-
Moo Jommnzgmn mygmimmman n33ma3ms O 033mM93L, Mgy mymJnd3ndab
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090339mmd0bL ggombom ,Jomsdymo mggbozmbo® sMa3nb gobybomaogl. sdms-
30039 3600 0d35L Bysmmgbob LabgmgoaL MaMODY: ‘vdgMA3NFIbYMAL’ Bo-
33ma@ 0mbyo 3Mndadznemo 0Yyg6906@s ,MoNMYML*

hogymMmdogzmon magbozmbL. bmBso doMmensb dngM oxrngdboMydymn
009MO-05367mM0 BaMAMTa3mmmMdnL ggLbgdgoab goMmms FobTn sAMAbEY of-
bgdomn o ByEboM-mogzn Lobgmadn, 3MMAgLONL 36033690 Labgmado,
3960Mdgdab Lobymgdn,x3MBYON, 3M-LMYMO 6065EEEIOJ00 s Lb3s. bogMmom
350000, A396 39300653 g0 SBYMOSNFIBYMN BaMAMTszmmdab 150 enggboznmo

ahmgymo.

As a result of long-term, sometimes hostile, sometimes friendly relations with
the Muslim world, oriental elements invaded Georgian life. The Thilisi factor also
greatly contributed to the establishment of orientalisms, whether intentionally or
unintentionally: the customs and folklore traditions of the Armenians, Persians, or
Azerbaijanis living here were spread orally. Tbilisians were predominantly trilingual.
The establishment of oriental vocabulary in the Thilisi speech had a social basis and
was caused by the historical and political situation of the country.

The Georgian national poet loseb Grishashvili, made a great contribution to the
study of the history, culture, and life of Thbilisi. In this regard, his “Literary Bohemia
of Old Thilisi” is unique. At the same time, the poet studied the speech of the
inhabitants of his native city and collected lexemes from literature. The enriched
units were published in the “Urban Dictionary” 32 years after the poet’s death by
Doctor of Philology Rusudan Kusrashvili in 1997, based on archival materials. The
dictionary contains a large number of Persian-Arabic-Azerbaijanian lexical units.
Iranist Nomadi Bartaia devoted extensive research to the “Urban Dictionary”. He
identified 489 orientalisms, including 309 Persian, 165 Arabic and 15 lexical units of
Azerbaijanian origin. It is also worth noting that Arabic words had become an organic
part of the Persian and Azerbaijanian lexical fund.

Many Georgian Turkologists have studied and are studying words of Turkish
origin established in Georgian, although no one has examined the “Urban
Dictionary” in terms of the content of Turkisms. It should be said at the outset
about the names of the source language: loseb Grishashvili used “Tatar” instead of
“Azerbaijani”.

We delved into the dictionary. In addition to the lexemes of Azerbaijani origin
recorded by Nomadi Bartaia, it also contained nouns and adjectives, names
denoting professions, names of dishes, phrases, incomplete sentences and others.
In total, we studied 150 lexical items of Azerbaijani origin.
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